


RACHMANINOFF VESPERS

Tackling a piece that has been capably performed and recorded by many world-class ensembles requires a healthy dose of both humility and
insanity. I never would have imagined programming this piece for Skylark had it not played such a pivotal role in my own life in late 2014.
Rather than write lengthy program notes (those who are keen on that hopefully attended the pre-concert talk!) I thought it would be more

meaningful to share our story.

(Written November 20, 2014)

Carolyn and I have always loved the Robert Shaw recording of the Rachmaninoff Vespers. It was a favorite of her family for drives to Deer
Isle, Maine when she was a child, and I've always played it when Lwanted to just sit and "be" surrounded by something beautiful. Yesterday,

it took on a whole new meaning for our family.

We had our portable speaker with us in the delivery room at Piedmont Hospital yesterday, and at some point during the day, we clicked over
to the Shaw Vespers recording on the iPod, looking for something calming,

The delivery did not go "as planned.” (I'm sure they never do.) After ten hours of stressful rigmarole, there came a time when something
drastic needed to be done to help dear baby and dear Carolyn finish the task at hand. Suddenly, as if out of nowhere, there were ten people
in our room, and the order was "We're going to the OR, stat!" The whirlwind of activity left the room in under a minute. I gave Carolyn a

quick kiss goodbye and watched them leave.

Suddenly, I was alone with a nurse-in-training. The sense of emptiness in the room was palpable, my sense of disoriented confusion its
highest ever. On the counter in the corner, the beautiful choir in France continued to sing.

After being told that I would not be able to go with Carolyn, because the procedure was an emergency and needed to happen so quickly that
sheswould require general anesthesia, I gathered the suitcases, the shoes, the snacks, the clothes, and the speaker, and walked some distance

I'll never recall to a descriptionless recovery room where I was to wait.

The speaker kept singine on the walk. When we arrived in the room, my companion asked someone "Do we need to turn this off?" "No,
F I g y

it's fine, leave it on," was the response. It was only about 15 minutes, but it was the scariest time of my life. A non-praying man uttered some
prayers for his wife and child. And the choir sang on.

Little Harry was born at 7:17 p.m. When a nurse came to see me at 7:19 or so, the sixth movement, the Bogoreditse Dyevo, which is a setting
of Ave Maria that was sung at our wedding seven years ago, was coming to a close. It's a little over three minutes long. I surmised then thar
the Ave Maria, a hymn to the miracle of birth (although a virgin one!) was playing at the moment that Harry and mom were rescued from

their ordeal.
[ pressed pause to talk to the nurses who told me all was well, and who then darted ro the operating room to take pictures of little Harry.

After a few frantic sobs, I regained my composure and pressed play again. The seventh movement started. Slava v vyshnikh Bogu..."Glory
to God on High, and on earth peace, goodwill towards men...open thou my lips, O Lord, and my mouth shall show forth thy praise.” Ten
minutes later, they brought Harry to our room. They ran his first tests, gave him a bath, and pronounced him in perfect health. I watched

alone, as Carolyn was still asleep from the surgery.

After his bath, they gave Harry an adorable blanket and a lictle hat, and handed him to me. We sat together and waited for Carolyn for thirty
minutes, just the two of us. Well, the two of us and a beautiful choir singing a beautiful piece...a meditation on beauty and the divine...a
vigil. In this case, it wasn't quite all-night. Bu, it filled the time between when Harry was born and when he met his mother for the first

time.

When they wheeled Carolyn in, the music was still playing. It had carried me through the most important hour of my life, and carried Harry

through the first hour of his.

Thank you, Mr. Rachmaninoff. Thank you, Mr. Shaw. Thank you, all the lovely people who were a part of that experience. It is changing

lives still today.

— Marthew Guard, Artistic Director
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TEXTS & TRANSLATIONS

L. [Ipunante, mOKIOHAMCA (PRIIDITE, POKL ONIMSYA)

AMHHB.

ITpuuanTe; MOKAOHUMCS Llapeeu nameny Bory.

[puuaure, noxrorumes u npumagem Xpucry Llapesu Hamemy Gory.
TTpuuguTe, MOKIOHHUMCH M TPUTIAIEM CAMOMY Xpwuery [apenu u Bory H:ll.UCM};,
Tpuuaure, moknoumes u npumagem Emy.

2. bnarociosi, ayiie Mosi (BLAGOSLOVI, DUSHE MOYA)
Brarocnoen, gyme mos, focnoga.
Brnarocnoeen ecu, [ocriogn.
Tocroau Bose MOF, BO3BE THIHIICHT eCH 3eJI0.
Bo ucrnioBegaHHe U B BETETCIOTY 0BIEKICH CCH.
Ha ropax cranyTBomsL.
JupHa .qc:{a\THq_u, Tocnons. -
[Tocpepe Top TPOHAYT BOML.
Bes npemMyIpoCcTHio-COTEOPH ecH.
Cnasa Tu, Tocnogws, cOTBOpUBLEMY BCA,

3. Brasken My (BLAZHEN MUZH)

BasieH MyJic, HiKe HC HJE HA CORCT HEUECTUBBIX, AJUTHITYHU.

Sl Bects [OCTONb Ty Th NPABENHBIX, U Y Th HEIECTUBLIX HOTMOHET: AJUTHTY Hia.

PaGoraiire [ocnoaepu co cTpaxom u pagyiTecs Emy ¢ TpeneToM. AnmuayAna.
BraskeHu Bew Hageomuncs Hane, Anaunyiua.

Bnmcpe?:uu Tocnonmu, criacy ms, Bosice Moi. Annuiyiua.

ToqionHe eCTh CMIACCHHUE H HA TIONEX Teoux Grarocnopenue Teoe. Annunyiud.

Cnapa Oty 1 Coiny u Craromy dyxy,

¥ HBIHE M TIPUCHO M BO BEKH BEKOB. AMUHB.

Anaunyiua. Crana Tebe, bowe

4. Caere THxuit (SVETE TIKHIY)
Ceere TUXHM, CBATHA cnasbl bescMmepTHaro Ortua HebGecnaro,
Caararo, Branennaro, Hucyce Xpucre!
[Mpuure e Ha 3241 COIHLA,
BHJICBINE CBET nctlcpHMh_
CBETE THXHMEL CBATbIA CIABL JOCTOMH €CH TET BRITH IIACH NPerogobHbIMH,
CreTe THXHE, CBATEHIA C1ABB JOCTOMH €CH BO BCA BPCMEHA,
Cuine boscnit, sUBOT gani:
remice MUP Ta craput.
IMToem Orua, Coina u Crararo yxa, Bora.

5. Heite ornywaemu (NINE OTPUSHCHAYESHI)
Huine oTmymaeiui paba Tsoero,

Bragsiko, no raaroay TROEMY, € MHPOM;

AKO BHICCTA 0t H Mou caceHue Troe,

e3e €CH YroToBam,

npei THIEM BCeX 1T 0EH, -

CHET BO L\TI\'}?UBCHHC AIBIKOB™

cnasy mogeit Tronx Hapauns.

6. boropoguue [leso, paayitcs (BOGORGDITSE DYEVO, RADUISYA)
Boroponuue Jeso, pagyics,

Gnaromarias Mapue, Tocnogs ¢ Tobow,

BrarocsoBeHa Tl B KEHAX,

H ﬁ.‘]i\rﬂ'\_:ﬂﬂ‘t‘ll nmot ‘!I"L'Eiﬂ TBOCTO,

siko Craca }JO,U,H:I'.I eCH Iy HAUIKHX,

I. 0 COME, LET US WORSHIP / PSALM 95:6

Amen.
Come, let us worship God, onr King, - .

Come, ler us worship and bow down to Christ onr God and King.

Come, let us worship and bow down to the same Christ the King our God.
Come, let us, wanb:p and bow dotwn to Him.  ~ :

2. PRAISE THE LORD, O MY SOUL / VERSES FROM PSALM 104

Bless the Lord, my Soul. t

Blessed are You; Lord.. = -

O Lord my God, exff_’cd_fngl_}rg?‘e_at are You. 4 i

You are clothed with honor and majesty. - 4

Or the monntains water stands. 3

Your works are wmdrfrﬁd,,Lard. o .

In the midst of the mountains there will be water,

In Your wisdom, You bave created all.. : v <

Glory to You, Lord, who cé'gz_zred_e'df'er}-rbz‘ng -

T?/ESSED 1S THE MAN / VFRSES FROM PSALMS I-3 s

Blessed is the-man who does not walk in the counsel of the wicked. Alleluia.

The Lovd kenows the way of the righteons, and the way of the wickee will pe rish, Alleluiz:
Serve the Lord with jéar and rejoice in Hzm with trembling Alleluia.

Blessed is he:who s bis trus Him. Alleluia. - -

Arise, Lovd, save me, my God. Al;’elma. Ey

The Lord is the savior of the people of His blessing. Alleluia,

Glory to the Fatber and to the Son and to the Holy szm,

now and ever and forever more. Amen. '

Alleluia. Glory to You, God.

4. GLADSOME LIGHT / CHRISTIAN HYMN, THIRD CENTURY
Gentle light, immortal glory of ounr holy Father in heaven,

Holy, blessed, Jesus Christ!

Those who come to the setting of the sun,

bave seen the evening light.

Gentle light, boly glory, worthy to be sung by undefiled voices.
Gentle light, holy glory, You are worthy at all tines,

Son of God, who gives life:

the whole world glorifies You.

Sing to the Father, the Son, and the Holy Spirit, God.

5. NOW, LET YOUR SERVA NT DEPART IN PEACE / NUNCDIMITTIS
Now let Your servant depart in peace,

Lord, by Your word;

My eyes have seen Your salvation,

Which You bave prepared,

In view of all the pf'opf'c',

A light revealed to the Gentiles

and to the glory of Your people, fsvael.

6. AVE MARIA / ORTHODOX PRAYER
Rejoice, virgin mother of God,

Mary, full of grace, the Lord is with you.
Blessed are you among women,

and blessed is fi.’{'l fruit of your womdb,

ﬁ;r'_}'wr have borne the Savior ufﬂm' souls.



7. llectoncanmMue (SLAVA V VISHNIKH BOGU) 7. GLORY BE TO GOD / LUKE 2:14; PSALM 51:15

- Crnasa g seiwnux Bory, u va semau mup,  Glory to God in the bighest, and on earth peace,
B uenosenex Onarowonenue.  good will to men. 2
Tocrmogm, yerHe Mou oTsepaetn,  Lord, open thou my lipss
- M YCTa MOA RO3BECTAT xpany Teow,  and my mouth shall proclaim thy praise.

8. Xnamute umsn [ocriogHe (KHVALITE IMYA GOSPODNE) - 8. PRAISE BE THE NAME OF THE LORD / VERSES FROM PSALMS 135-136
Xﬁagme umsa [ocnogre, Anmunyiua. . Praise the name of the Lord, Alleluia.
Xpanure, pabu, locmoma. | Praise, you servants of the Lore.

-
bnarocnoseu Focnons ot Cuona, — Blessed be the Lord out of Zion, =
% swuserit so Hepycanume.  who inbabits Jerusalem.
-
@ Mcnosepaitreca Tocnogern, axo Baar. - Give pratse unto the Lord, as a blessing.

e eex Munocts Ero. Ay in the age of His grace.
Anmanyina Mcnoregaitteca Bory Heﬁccuomy. Alleluia to the God rg_f heaven.
S Anuny M, ULTHTYHHA, Alleluia, alleluia.

5. Bnarocnosen ecu, lfocnoau (BLAGOSLOVEN YESI, GOSPODI) 9. BLESSED BE THE LORD / ORTHODOX HYMNS
-
Baarocaosen ecu, locmonu, naysn ma onpasgauuem Teoum.  Blesied are You, Lord, teach me thy statutes.
Amnrensciuit cobop y.al-{ﬂn'cn,“spﬁ Tebe s MepTBHIX EMcuuBuIacs,  The Angel bost was astonished, when they saw you among the dead,

- CMEPTHY0 JKE, Cmace, |<pi:n0c?|‘ pasopuBma, | yer you d(’srm_}-c'd its power, Savior;
; H Cc cobow Aama BO3IBUIIIA H OT aHa BCA cBobomqma.  and I);oy }vmr_n'f’{fr!cu"it,'.:’}‘f’rf Adam and brought :z_n'_}‘}'r('drm.' _f}'rm-z hell.
. Bamrur:nimeﬁ ecu, locmonwm, nayun ma onpasgauuem Tooum. - Blessed ave You, Lord, teach me thy statutes.
. Touto MMPA € MHTOCTHBHBIMH CITE3AMH, O YHEHH LI PACTBOPACTE? Why do you mix .f:z-'f.'ﬁ'r-_rmc'ffz'r{g ointment with tears, young women?
i : % - baucraniicn Bo rpoGe, Anren me: Shining from the grave, the Angel spoke:

Hnnufre BRI TpOD iy pasymeitre: Crac Go Bockpe ot rpaGa:  you see the tomb and now understand: the Savior is visen from the grave.
“Brarocnosex ecu, [ocmoa®® nayuu ma onpaspanuem Tooum.  Blesied ave You, Lovd, reach me thy statutes.
Seno paHo MHPGHbCﬁleI TE‘?&I.‘&}’ Kompencta k Hum Aruren u pede:  Very early the women carrying ;;{1-';-}‘1’_: were met by an angel, who said: do
- PBIIAHMA BPEMA NPECTA, HE MUTATHTE BOCKPECCHHE JKe ANOCTONOM pusite.  not weep, tell the apostles what you have seen.
Brarocnosen ecu, Tocrnonn, Hayuu ma onpaegaiuem Tooum.  Blessed ave You, Lord, teach me thy statutes. 7
MupoHocHLb eI, ¢ MHPbI TTPHIIEIITHA KO rpoby Troemy Crace, puigaxy.  When the women with myrrh came to your tomb, they were weeping:
AHTEN 3KeK HUM Mede, FPATOIA: ITO ¢ MEPTBBIMH AKHBATO MOMBI ete? bt the angel said to them, why do you look for the living among the dead?
. Axo Bor 6o Bockpece ot rpoba.  For God has raised Him from the dead.
Cnasa Ortuy n Ceiny u Ceatomy Jlyxy. [Moxnonumca Oruy u Ero Chinos, Gﬂ’r}r:}* to the Father and the Son and the Holy Spirit. Worship the Father
u Cearomy Jdyxy, Cearit Teouue Bo enunom cyutectse, ¥ and His Son, and the Holy Spirit, Holy Trinity three in one,
¢ cepaduMH 30BY1IIE: CBAT, CBAT, cBat ecu, locnogu.  as proclaimed by the seraphim:
H nune u npucko u Bo sexn sexkos, Amuns.  Holy, boly, holy Lord, now mu{}f»-'ﬂur’r and ever, Amen.
JKusnonasua poscimu, rpexa, ero, Aama usbasuna ecn.  Holy virein, who gave life to the one who saved Adam from sin.
Pagocrs sxe Epe B newanu mecro nmogana ecws . You gave joy to Eve instead of sorvow.
Mamus sice OT #U3HK K ceit manpasuy  Those who bave fallen from life you showed righteousness,
u3 Tebe ponnoruseiitca bor wuenosex.  from You, incarnate God and man.
Anmunyina, cnasa Tebe, bowe.  Alleluia, Glory to You, God.

10, BDL‘HPC‘C&HHG X})HL‘I’OI{O B eBLLIE (\’OSKI{ESEN]YE KHRISTOVO \-’IDE\-’SHL‘} 10. THE VENERATION OF THE CROSS / ORTHODOX HYMN
Bockpecenne Xpucroso sunesme,  Having bebeld the resurvection r?f(." hrist,
MOKIOHHMCT (.:BHTUM}’ Toenogy Mucy, Eguuom ¥ ﬁl.,’;ﬂ'}!t‘!l{ HOMY. Twe :L'm‘jbfp the bru'_']-' Lord Jesus, one without sin.
Kpeery Troemy noxnaunemesn, Xpucre,  We worship your cross, Christ,
M cBATOE BOCKpecenHe Troe noem u cnasum:  and your holy resurvection we sing and glorify:
Tot 60 ecu bor wam, passe Tebe unoro He avae™,  You are our God, even if we don’t know
Hma Teoe umenyem.  how to name Your name.
. puuayre, ven sepunn,  Come, _}wfr_,(}:.f'r!ff}:f,
[oxnonumes Ceatomy Xpucrory sockpecenuio:  bow to the boly resurvection:
ce 6o mpupe KPECTOM MAJOCTL BeeMy MUPY, panocTh; |k through the cross has come joy to the whole world;
seerga Omarocnopawe Focnoga.  bless the Loved always!

noem Bockpecenue bro: pacnsirue 60 nperepuen,  Sing His resurrection, He endured crucifixion,

CMEPTHIO CMEPTE PA3PY LI, died to destroy death.

1. Bennuur ayma Mos [ocmoaa (VELICHIT DUSHA MOYA GOSPODA)  1I. MY SOUL EXALTS THE LORD/ MAGNIEICAT
Bemuaur Jlyma Mos Tocnopa, My sonl exalts the Lord,
u Bospagoracs ayx Moit o bose Cnace Moem. | and wry spirit rejoices in my Savior God.
Yeerueinmyo Xepysum u cnasneimyio Ges cpanuenus Cepapunm, . More holy than the Cherubim, and more glorioss than the incomparable Sevaphim,
Ges wernenus Bora Cnora poxcamyio, " God who gave bivth to the Word without corruption,
cymyio Boropopuuy, Ta senuuaem.  true Mother of God, we magnify you.
Axo npuape wa cmupenne pabet Cooea,  You bave shone on your bumble servant,



g Ha'l'{ﬁ l_IGMHJ'IVH ma. Mcneir
Tocrm,uu Hﬂ}"”{ MA OﬂpﬂBﬂﬂH
K Tebe npubero
npubesKMiLe ObIT eCH HaM B PO,
Aspex: Toenoau, nomun
— = MCLETH AyLry MO, Hkﬁ“corpemux

ﬂc H IPHCHO H BO BEKH BcﬁoB,AMH

13- ,H,Hec,b CraceHue (DNES SPASENIYE
Juecs cnacenne Mupy Gblcn.,
noem Bncrcpccmemjr u3 rpoba HawansHuky skM3Hi Hatesn: -
PA3PYIIHE B0 CMEPTYIO CMEPTH, -

robezy jajie HaM W BETHIO MHTOCTb.

14. Bockpec us rpoda (VOSKRES 1Z GROBA)
Bockpec us rpobha 1 yabl pacTepsan eCu aja,
paspymu ecH ocyxcaenue cmeptu, Focnonn,

BCA OT ceTeil Bpara usbaBHBbL;

spupi ke Cebe anocronon Troum, T

TOCAT €CH A HA TIPOMOBE/Db,
H TEMH MU Trol mogan ecH BCeneHHEH,
epuie Muoromunoctuse.

15. Bsbpannoit Boesose (VZBRANNOY VOYEVODE)
BsGpanHoit Boesoge mobegutensras,

AKO M3DABNBUIECA OT 3IBIX,

Gnarogapersensan socrucyem Tu pabn Trou, Goropoguue;
HO AKO MY ULAs JepiKary Henobegumyio,

OT BCAKHX Hac Oeg croboju,

fasosem TH: pajyics HEBECTO HEHERBECTHAS,

=

yourdeadership.
fy, Holjﬁ mortal, have mercy on us. :
e F: zx!{;!;? an Sﬁi’z‘\g d to the Holy §
v and fsf?f:ver more wﬁ'mer:\ /

sing to the One mz;m’ ,l‘ram rb« g?’zwe author of our !'.!ﬂ’ _
who having de_rrmyed' death by death, 4 BN |

has given ws victory, and gmﬂ mercy.

14, CHRIST IS RISEN / ORTHODOX HYMN '
When thow, O Lovd, badst arisen fram rbf’ tomb and burst the bmmfs r;p" “hell,
thou destroyedst the condemnation of death for all mankind,

breaking the snare of the enemy.

Revealing thyself to thine Apostles,

thou didst send them forth to preach thy word,

granting thy peace through them to all the world.

O thow only all-merciful Lord Christ,

15. TO THE MOTHER OF GOD / ORTHODOX HYMN
Victorions trinmphant leader, .
who has saved us from evil,

| thanksgiving bymns are sung by your servants, to You;

[you] who have been given invincible power,
ﬂ‘om onr trouhles deliver s,
we call to You: hail, bride-maiden.



ABOUT SKYLARK

dio 3), is a premier vocal ensemble of leading American vocal

ances have been described as “gripping” (Zhe Times of London),
usic ntelligencer). Skylark strives to set the standard for innovative
atthew Guard’s well-researched

oly W’eek Femm! The Txmex ofimdaw {etared that Skylark was tht hlghhg’hr of r}m festival chat mcludcd
ig chom, lm:lu&:lm{D The Tallls ‘ichoi.uq, Polyphony, Tenebrae, and the Gabrieli Consort. Skylark’s most recent
b : sical Chart, carning praise for “imaginative” programming (Limelight
Austmim) and smgmg of thc. h:g,hur standardifor any area or .my r{.p{.rmm " (Classies ?bday}, and its Seven Words fram the Cross album was

A not-for- profit entity with a passion for music education, Skylark pérforms educational outreach programs with high school and college
students across the United States during its concert tours.

ARTISTIC DIRECTION

Skylark Artistic Director MATTHEW GUARD is quickly earning a reputation as one of the most
innovative and thoughtful programmers in American choral music. Praised for his “catalyzing leadership”
(Q2/WQXR) and “musically creative and intellecrually rich” programming (Opera Obsession), Matthew
is passionate about communicating something unique in each concert and recording. He scours the
world of available repertoire for each program, exhaustively researches each piece, and crafts concerts
and printed programs that captivate audiences with their hidden connections and seamless artistry. In
addition to his day- to-day leadership of Skylark and role as a conductor in concerts, Matthew is also an
active arranger and editor of scores; as he rarely finds programming ideas that will truly sing without at
least one piece specifically arranged or composed for the program.




ERIC ALATORRE is the Bass best associated with his 28 years with Chanticleer. During his tenure wich
Chanticleer he saw the ensemble grow from a group known best in the United States to an internationally
acclaimed ensemble. He has performed in many of the world’s major concert venues on 6 continents,
and made nearly 60 recordings which have garnered 3 GRAMMY® awards. Most importantly, he enjoys
spending time with his wife Dorothee and two daughters, including the many nights taking them to ballet

practice.

Soprano SOPHIE AMELKIN’s recent solo appearances include Bach’s BWV 211 with Skal Chamber
Collective, guest recitalist at the University of Minnesora featuring music of Ladino and Sephardic cultures,
The Magdalene (Libby Larsen) at SongFest in Los Angeles. Recent and upcoming stage credits include Diana
(My Princess Diana) in New York City and Leat (The Dybbuk) at the Lensic Theater in Santa Fe, NM.
Sophic has appeared with the Santa Fe Desert Chorale, VocalEssence Ensemble Singers, Chorosynthesis,
The Thirteen, The Washington National Cathedral Choir, Brevitas, and the Twin Cities based ensemble
MPLS (imPulse). Sophie loves audiobooks(!) and spending time with Lucy (the sweetest beagle).

H

Praised by the press for her “lushness and delicacy,” LUTHIEN BRACKETT is in great demand as a
professional chorister and mezzo-soprano soloist. She has appeared with preeminent international vocal
ensembles including The Monteverdi Choir, I Fagiolini, The Choir of Trinity Wall Street, The Clarion
Society, and Seraphic Fire. Her recent solo appearances include engagements with the Yorkshire Bach
Soloists, Mark Morris Dance Group, and Washington Bach Consort. Her extensive discography includes
four GRAMM Y-nominated albums, most recently Alexander Kastalsky: Memory Eternal, with the Clarion
Choir. Luthien was named after an elf in ].R.R. Tolkien's legendarium. She lives in England.

Tenor JONAS BUDRIS is a versatile soloist and ensemble musician, singing regularly with Boston
Baroque, Blue Heron, Handel + Haydn Society, Spire, The Thirteen, and Cut Circle. An avid opera artist,
Budris also has performed with Opera Boston, OperaHub, Guerilla Opera, and Odyssey Opera. He
recently made his debut at Carmel Bach Festival and is a Lorraine Hunt Lieberso Fellow at Emmanuel
Music. Originally from Martha’s Vineyard, Budris holds a degree in Environmental Sciences and

Engineering from Harvard College.

JOHN K. COX is currently Visiting Assistant Professor of Music at Reed College in Portland, Oregon
where he leads the Chorus and Collegium Musicum, as well as teaching courses in theory, performance
practice, and pre-modern music history. Dr. Cox holds degrees from Oberlin Conservarory, University of
Oregon, and a doctorate from the University of Illinois at Champaign-Urbana. A specialist in 16th and
17th century music, Dr. Cox’s recent work focuses on forgotten repertories of Italian sacred music dating
from the late seventeenth century. Outside of rehearsal or the library, he can be found hiking, biking, or

in a canoe.



PAUL D’ARCY is in demand nationally as a soloist and chamber musician. Recent solo appearances
include Handel’s Messiah and Mozart’s Requiem with the Austin Symphony, as well as Mendelssohn’s
Elijah, Bach’s Christmas Oratorio, and Mozart Requiem Undead. Concert work in NYC includes
Musica Sacra, St. John the Divine, Trinity Wall Street, Musica Viva, American Classical Orchestra, and
Orchestra of St. Luke’s. National ensembles include Seraphic Fire, San Diego Bach Collegium, True
Concord, Ensemble Origo, and Spire. Discography includes Harmonia Mundi, Reference, Naxos, and
PBS, including Conspirare’s 2015 GRAMMY® Award- winning CD. Paul also enjoys making barrel-aged
cocktails, cooking, and traveling.

Soprano FIONA GILLESPIE js active as a soloist, and chamber and folk musician. Her band, The
Chivalrous Crickets, focuses on original and traditional music from America and the Celtic nations. Her
album of Scottish songs, “Wisps in the Dell”, with members of the Baroque band ACRONYM under
the name Makaris, releases October 2019, and her compositional debut, a folk-rock cantara of the ballad
Tam Lin, will premier in New York this January, wicth an album release Fall 2020. Based in Manharran,
Fiona teaches voice and directs opera at Muhlenberg College. Fiona loves to visit natural history museums

wherever she goes.”

Conductor, baritone, pianist, and arranger MATTHEW GOINZ enjoys an active, international musical
career. He has performed in celebrated venues around the world, commissioned and premiered new
works, and enjoyed collaborations with prominent artists of our day. Marthew has worked extensively
with Cantus, True Concord, and the Santa Fe Desert Chorale, and is a baritone lay clerk at Washington
Narional Cathedral. He is pursuing his DMA in Choral Conducting at the University of Maryland and
makes his home in the Washington, DC area with his wife, soprano-actor Sophie Amelkin, and Lucy, the

sweetest beagle that ever was.

Mezzo-soprano CAROLYN GUARD is a founding member of Skylark. A life-long Episcopal church
musician, she began her musical studies with the Royal School of Church Music at age 6. After attending
the Eron Choral courses in the UK, Carolyn was a founding member of the Choral Fellow program in the
Memorial Church at Harvard University, and was a staff singer at The Cathedral of St. Philip in Atlanta.
Carolyn’s decidedly non-musical degrees are from Harvard College and Emory University. When not
singing or working on Babiators, you’ll find her at home with her four boys (Matthew, Harry, Arthur and

Baxter the dog).

Tenor ERIK GUSTAFSON is nationally active as an oratorio soloist and choral artist, and teaches voice
at University of the South in Sewanee, TN. Erik has collaborated on two GRAMMY® Award-winning
recordings with the Phoenix Chorale, and albums with Bach Collegium San Diego, Conspirare, True
Concord, Kinnara, Spire Chamber Ensemble, and Sounding Light. He performs regularly with Seraphic
Fire and Santa Fe Desert Chorale, and is a founder of Quadrivium. Past solo highlights include Bach’s Sz.
John Passion with Arizona Bach Festival, Handel’s Messiah with Tucson Symphony Orchestra, and Bach’s
Christmas Oratorio with Oregon Bach Festival. Erik is a connoisseur of craft beer.
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NATHAN HODGSON is a New York-based tenor specializing in early and chamber music. He sings
with the Bach Vespers at Holy Trinity Lutheran Chuxch and performs regularly with ensembles across the
nation. Recent performances include appearances with Ensemble VIII in Austin, TX and with Bricolage
Ensemble in a series of workshops and performances in San Juan, Puerto Rico. Before moving to New
York, Nathan sang in the Dallas area with the Orpheus Chamber Singers, Dallas Bach Society, and
Denton Bach Society. Nathan is an avid traveler but also loves spending time at home with his dog, Pippa.

CHRISTOPHER JACKSON, Bass, is Skylark’s Director of Educational Outreach and in his sixth
year as a core member of the ensemble. He is a professional singer, conductor, and music educator, now
beginning his third year as the Head of Choral and Vocal Studies at Muhlenberg College in Allentown,
Pennsylvania. Christopher is regularly sought as guest conductor for high school festivals, and he has
sung with a variety of professional ensembles across the country, including Roomful of Teeth, South
Dakota Chorale, Santa Fe Desert Chorale, Kinnara, and Bach Vespers at Holy Trinity Lutheran of NYC.
Cat-person, cook, reader, traveler, and whiskey enchusiast.

ROBBIE JACOBS studied Music at King's College Cambridge, where he was the Senior Choral Scholar
under Stephen Cleobury, and holds a Master's in Choral Conducting from the Royal Academy of Music.
He has sung with Tenebrae, The Sixteen, and The Chapel Royal of St. Peter ad Vincula at the Tower of
London. As a conductor, he is the Co-Artistic Director of Reverie Choir, was the Acting Artistic Director
of the London Youth Choir, has worked extensively with the National Youth Choir of Great Britain,
and was the inaugural Conducting Scholar for Genesis Sixteen, under Harry Christophers and Eamonn
Dougan. He is currently Director of Artistic Programming for the Boston Children’s Chorus.

Mezzo-soprano HELEN KARLOSKI has been praised for her “genuine mezzo timbre” (Opera News) and a
voice “beautifully suited for oratorio” (Santa Fe New Mexican). Ms. Karloski made her Lincoln Center debut
in Mozart’s Solemn Vespers with the Mostly Mozart Festival and her Carnegie Hall debut performing Mozart’s
Mass in C Minor with the Oratorio Society of New York. Recent appearances include Pergolesi’s Stabat Mater,
(Harry Bicket), Dvotdk’s Stabar Marer (Omaha Symphony), Beethoven’s Ninth Symphony (American Classical
Orchestra), Handel’s Messiah (TENET), and Mendelssohn’s A Midsummer Night's Dream {(New York City
Ballet). Helen enjoys exploring the world with her husband Paul.

ENRICO LAGASCA sings with the Choir of St. Ignatius Loyola, Bach Choir of Holy Trinity Lucheran,
Musica Sacra New York, Choir of Trinity Wall Street, and The Metropolitan Opera Extra Chorus in New
York, Santa Fe Desert Chorale, Conspirare, Ensemble V111, Bach Collegium San Diego, and Seraphic Fire. His
performances include those with the New York Philharmonic, Orchestra of St. Luke's, Israel Philharmonic at
the Salzburg Festival, and Oregon Bach Festival, to name a few. He appears on recordings with the Philippine
Madrigal Singers, ACRONYM, Bach Choir of Holy Trinity, Trinity Wall Street, American Symphony, and
Santa Fe Desert Chorale. Enrico enjoys traveling & cooking and is a Social Media addict @enricolee.



Praised for her “otherworldly” singing, CLARE MCNAMARA engages audiences in wide variety of
repertoire throughout the United States and abroad. Ensemble affiliations include Lorelei, Cut Circle,
Handel + Haydn Society, and The Boston Camerata. As a soloist, Clare debuted at Boston’s Symphony
Hall in Handel+Haydn Society’s 2018 performance of Bach’s Mass in B minor (Harry Christophers);
she made her New York soloist debut alongside the St. Thomas Fifth Avenue Choir of Men and Boys
in their 2018 performance of Handel's Messiakh (Daniel Hyde). Clare will happily accept your reading
recommendations, especially when it comes to science fiction. www.claremcnamara.com

GLENN MILLER is well-known for his unique basso profundo voice. His singing career has included
numerous performances and recordings as a member of Conspirare, Robert Shaw Festival Singers, St.
Thomas Church Fifth Avenue, Choir of Men and Boys, Choir of St. Paul’s Cathedral London, New
York Choral Artists, and Vox Early Music Ensemble in Ann Arbor. As a soloist, Glenn has appeared
with the Atlanta Symphony Orchestra and the St. Louis Symphony Orchestra and has been featured in
operatic productions in Bonn and Prague. Glenn is Director of Music and Organist at Kirk in the Hills

in Bloomfield Hills, Michigan

Soprano SARAH MOYER’s recent and upcoming solo work includes performances with Aspen Chamber
Symphony, Bourbon Baroque, Lost Dog New Music Ensemble, Emmanuel Music, Boston Modern Orchestra
Project, Mistral, and Les Bostonades. She has performed American premieres by Melani and Nergard, and
world premieres by Harbison, Kallembach, Theofanidis, and Runestad, among others. As a choral artist, she
appears with other GRAMMY® nominated groups Seraphic Fire, Conspirare, Clarion Music Society, True
Concord, as well as Santa Fe Desert Chorale, Lorelei Ensemble, The Thirteen, Spire, and Ensemble Origo.
She enjoys running triathlons with her husband, Skylark's #1 groupie, Josh. www.sopranosarahmoyer.com.

FOTINA NAUMENKO, soprano, has been praised for her “radiant voice” (Boston Globe), described as both
“angelic” (Austin Chronicle) and “capable of spectacular virtuosic hi-jinks” (Boston Musical Intelligencer).
Recent highlights include a residency with the Indianapolis Opera, the symphonic premiere of Lapine’s
Sondpeim on Sondheim with the Boston Pops, and fellowships with the Tanglewood festival. Ensemble
credits include GRAMMY*-award-winning Conspirare, Cincinnati Vocal Arts Ensemble, Coro Volante,
and GRAMMY"-nominated groups Clarion and PATRAM. Fotina completed a Fulbright fellowship in St.
Petersburg, Russia, and teaches voice at Shenandoah Conservatory. She lives in Virginia with her husband and

cat daughter, Pumpkin.

ADRIAN PEACOCK has enjoyed more than thirty years of globetrotting as a freelance performer. Almost
all of the UK based ensembles, The Tallis Scholars, The Monteverdi Choir, The English Concert, Polyphony,
Tencbrae and others have kept him continuously busy in that time, as have various other groups in Europe,
most particularly the Ensemble Vocal Européen in Paris and the Collegium Vocale Gent in Belgium. Adrian
has also been very happy to supply a number of curiously low sounding effects on numerous film soundtracks
including most recently three of the Harry Potter films, the Hobbit series, Interstellar, Maleficent and Grand

Budapest Hotel.
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MEGAN ROTH, mezzo-soprano enjoys a varied career performing opera, oratorio, and art song.
Recently she performed the role of Rosina in J/ barbiere di Siviglia with Summer Garden Opera, Meg in
Adamo’s Little Women with MASSOpera, and Handel’s Messiah with Rhode Island Civic Chorale. As
a choral artist, she performs regularly with renowned national ensembles including Conspirare, True
Concord, Yale Choral Artists, and The Thirteen. Megan is also the artistic director of Calliope’s Call, a
non-profit art song performance group. She enjoys reading, practicing yoga, and hiking with her husband
Adam.

Boston-based soprano JANET STONE was recently soloist in Bach's Mass in B Minor, Handel’s
Messiah, and Britten's The Company of Heaven. She is a singer on staff and frequent soloist at Trinity
Church, Copley Square and also sings with Handel + Haydn Society and Cappella Clausura, with whom
she recently recorded Exultet Terra: Choral Music of Hilary Tann. Upcoming solo engagements include
Fauré’s Requiem and Bach’s Cantata 140: Wachet auf ruft uns die Stimme. In her spare time, Janet continues
her quest to be a professional cat-lady. You can follow her feline friend on Instagram @obiewancatnobi.

4

Nashville, Tennessce-based soprano ALISSA RUTH SUVER enjoys performing a wide variety
of repertoire across the United States. She can be heard regularly with the Santa Fe Desert Chorale,
Conspirare, The Crossing, Kinnara, and True Concord, and her most recent solo credits include Handel's
Messiah, Bach's Mass in B minor, and Couperin's Legons de ténébres. In addition to her performance work,
Alissa is an active teacher and conductor; she is on faculty at Brentwood Academy, where she teaches
middle and upper school chorus. When she isn't singing, she can be found running, cooking, and enjoying

time at home with her husband.

Described as a “commanding” singer by a recent Boston Globe review, PETER WALKER performs
with the Handel + Haydn Society, Three Notch’d Road, Chapter House, GRAMM Y-nominated Clarion
Society Choir, Kuhmo Kamarimusiiki, Staunton Music Festival, Early Music New York, Blue Heron,
Pomerium, Apollo's Fire, and Texas Early Music Project. Peter has lectured on early music at Vassar
College and the University of Virginia, and is a member of the schola cantorum at the Orarory of Saints
Cyril and Methodius. He holds degrees from Vassar College and McGill University, where he studied
with Drew Minter and Sanford Sylvan.

DANA WHITESIDE's solo appearances include concert, opera and recital. A product of Longy School
of Music, New England Conservatory and Tanglewood Music Center, he has received critical acclaim for
his voice of “noble clarity throughout powerful and resonant” (7he Washington Posf). Recent highlights
include The Magic Flute with Boston Baroque; the role of Count Carl Magnus in Sondheim’s A Litrle Night
Mousic; Carmina Burana at Mechanics Hall; Verdi’s Requiem; and Sea Symphony at the Kennedy. Dana
holds a degree in economics and parlays his skills and interest organizational development as President of
the Board of Directors of Emmanuel Music.



UPCOMING SKYLARK CONCERTS

BACH AND FORTH
with The Cape Symphony

oin Cape Symphony Artistic Director & Conductor Jung-Ho Pak and Skylark Artistic Director
Matthew Guard for a stirring celebration of the genius of Johann Sebastian Bach and his influence on
music over the last 400 years. You are sure to be entertained, moved, and exhilarated by this “back and

forth” between two premier musical organizarions.

SATURDAY, NOVEMBER 2, 2019 7:30 PM
SUNDAY, NOVEMBER 3, 2019 |3 PM

Performances at Barnstable Performing Arts Center | Barnstable MA

*Norte: These performances are ticketed by The Cape Symphony

A CENTURY A CENTURY OF CAROLS
Back by Popular Demand
2018 marked the 100th anniversary of A Festival of Nine Lessons and Carols, held annually at King's
O F College Chapel in Cambridge, England. To celebrate this centenary, Skylark Arristic Director Matthew
Guard and colleagues in Cambridge meticulously researched the history of this service and the angelic
CA RO LS l?h ! music that has graced its Christmas broadcasts over the last cenrury. After four packed performances
P  in 2018, Skylark will reprise this stunning program (with some exciting new additions!), presenting
* beloved carols that connect our audiences to one hundred years of celebrations of the holiday spirit.

. | WEDNESDAY, DECEMBER 11, 2019 | 6 PM FRIDAY, DECEMBER 13,2019 | 7 PM
l “ Simon Center for the Arts | Falmouth MA St. Paul's Episcopal Church | Newburyport MA
- L]
‘ THURSDAY, DECEMBER 12, 2019 | 6 PM SATURDAY, DECEMBER 14, 2019 | 4 PM

St. Christopher's Episcopal Church | Chatham MA  First Parish Church [ Weston MA

ONCE ONCE UPON A TIME

Over three years, Skylark has pioneered an entirely new concert experience that weaves choral music
from all ages into engaging stories shared by master storyteller Sarah Walker. This year, we re-imagine

U PON our whimsical and inventive program inspired by the Brothers Grimm and Hans Christian Andersen
in a dynamic collaboration with composer Benedict Sheehan. We present the fantastical stories of
A Snow White and The Little Mermaid in impressionistic musical form: Sheehan's new and original
scoring will blend seamlessly with Sarah Walker's narrative, stitching together an eclectic and engaging
TI ME mix of existing music from Ralph Vaughan Williams, Francis Poulenc, Leonard Bernstein, Morten

Lauridsen, and more. Once Upon a Time is a one-of-a-kind 'choral-theatrical’ experience that brings

music and fantasy to life in a whole new way!

| REIMAGINED

BenediciSheehan S Waker

T THURSDAY, FEBRUARY 13, 2020 | 7:30 PM SUNDAY, FEBRUARY 16, 20204 PM
The Morgan Library and Museum | New York NY St. Paul's Episcopal Church | Newburyport MA

SATURDAY, FEBRUARY 15, 202017 PM
Church of the Redeemer | Chestnut Hill MA

S UB RO SA SUB ROSA: SECRETS REVEALED

Collaboration With Best-Selling Author Dan Brown and Composer Gregory W. Brown
Secrets . What might happen if Robert Langdon, acclaimed professor of Symbology at Harvard University
Revealed j (and fictional hero of Dan Brown’s best-selling novels, including The Da Vinci Code), were enlisted to
: explore hidden symbols, secret codes, and long-forgotten historical connections buried in manuscriprs
of choral music over the centuries? Join Skylark to find out...

TUESDAY, APRIL 21,2020 | 7 PM FRIDAY, APRIL 24, 202017 PM

Phillips Exeter Academy | Exeter NH St. Paul's Episcopal Church | Newburyport MA
WEDNESDAY, APRIL 22, 20207 PM SATURDAY, APRIL 25, 2020 | 6 PM

Simon Center for the Arts | Falmouth MA Mahaiwe Center | Great Barrington MA

THURSDAY, APRIL 23,2020 |7 PM
Houghton Chapel | Wellesley MA
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SUPPORT SKYLARK

Even the best musical groups in America can only count on ticket sales to cover 50% of operating costs. We rely on your generous donations
to help us with the balance of our operating budget. As a supporter, you ensure that we continue to:

*  Provide career opportunities for the most ralented ensemble singers in the U.S.

»  Offer educational workshops and opportunities for young singers

*  Expand the reach of Skylark’s inspiring and engaging programming to audiences across the U.S. a nd the world

Skylark is a registered 501(c)(3) organization — gifts are tax-deductible to the full extent of the law.

The names listed below reflect gifts received berween July 1, 2018 and October 15, 2019. Every effort has been made to ensure the

accuracy of this list — please accept our sincere apologics for any mistakes or omissions.
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Beth Anke

Scott Asher

Chuck Beaudror

Margaret Becker & Russ Lemcke

Priscilla Bellairs

Robert & Suzanne Boas

Heidi Boas & Simon Peter Muyanja

Dorothy & Frank Bock

Bob & Martha Bowen

Catherine Boyle

Sheila Boyle

Patricia & Wayne Brantley

Terry Breidenbach

John Budris

Susan Carlisle

Rhona & John Carlton-Foss
atricia Cass

Ed Celette

Mabel Chin

Peter Clark

Susan Cohan

Judy & Kiril Coonley

Glenn Cox

Cheryl Cunningham

Eloise & Earl Cunningham

Sunny Davidson

Peggy Davis

Jen Decker

Tom Dignes

Steve Dostart

Deborah & Bill Dougherty

Garrert Edel

Ralph Edwards

Janine Elliott

Nancy Erskine

Elaine Fiveash

Alison & Andrew Foster

Michael Goldberg

Timothy & Lynne Goslee

Bill Green & Antoinette Earley

Caitlin & Ryan Greene

Judy Guard

Matthew & Carolyn Guard

Terrie Harman & Tom McCarron

Morgan & Abigail Hays

Kurt Hellfach

Bonnie Hessler

Martha & James Higgins

Olivann Hobbie

Alan & Louise Hoblitzell

Judith Hoyt

Duggan & Frin Jensen
Joanne & Ralph Johnson
Molly Johnston 8 Tom Noonan
Jimmy & Jan Jores

Susan Joslin

Bill & Carolyn Kang
Katherine Kaufmann
Elizabeth Bowen Kempron _
Joan Kirchner
Anna Kjoss

Beth & Jeff Kreidenweis
Alex Lang

Robin Lawson & Lynn Kettleson
Ronald Liebis

M. Duffany Builders

John & Denise MacKerron
Bruce & Teresa MacRae
Lillian MacRae —=<
Rebecca MacRae

Alison Martin

Sherry Martin

Jameson & Maria Marvin
Leslic & Rick McCall __-
Mary McDonough

Andrew McLaren & Francie Irvine
Walter MclLean

Jennifer McMullen

Carol McMullen & Sean Rush
Lyn & Michael McNaught
Nawrie f\-"lcigs-Bmv\:-ﬁ

Lalise & Jerry Melillo

Mark & Virginia Meyer
Bobbie Miner

Maria Moniz

John & Maryellen Moreland
Susan Morse

Laurinda Morway

Justine Mullen

Ray Nied

Janet Parker

Nipam Patel

Otis & Amy Perry

Sherrill Pierce

Virginia Plexico

Ellen Prottas

Linda Ramsey

Nancy 8¢ Cary Rea

Robert & Betsy Reece

Fred & Karen Reichheld

Ellen Richstone
Marjorie & Michael Roache
Mary Dee & David Rooney
Shu Satoh
Andrew Scoglio
Miriam & Peter Selig
Linda & Joseph Senecal
Nancy Serotkin
Sin-Ming Shaw
Mary Sholkovitz
Rick & Jodi Simpson
Maria Soares
Murray & Hazel Somerville
St. Christopher’s

Episcopal Church, Chatham
Laurie Steber & Dan Gltomer
John & Betsy Stegeman
John Stookey
Kerry Stubbs
Jacek & Margaret Sulanowski
Mary & Gerard Swope
Dorene Sykes
Christine & Paul Szal
Jamie & Tim Szal
Bruce & Sharon Taylor
Karen & Tom Tierney
Charles Tillen
Gisella Tillier
Evan & Lisa Toporek
Anne Tupper
Peter & Kate Van Demark
Anne & Forrest Verrer-Speck
Katie & Dan Von Kohorn
Rick & Ginny von Rueden
Gary & Linda Walker
Hilary & John Ward
Nina Webber
Richard Webster & Bart Dahlstrom
Lynn Weigel
Dana Whiteside
Mary Williams
EB & Mary Beth Wilson
Janet Wilson
Perry & Niamey Wilson
Ray Wilson
Heather & Jim Wininger
Morgan Wolbe
Isabel Yoder

Carla & Vincent Zavorskas
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SKYLARK ORGANIZATION

Matthew Guard | Artistic Director Christopher Jackson | Educational Outreach
Carolyn Guard | Executive Director Cory Klose | Marketing & Design
Sarah Moyer | Ensemble Manager Ben Perry | Choral Intern

ARTISTIC ADVISORY BOARD

Simon Carrington | Professor Emeritus, Yale University; Co-Founder, The King's Singers
Pamela Elrod | Director of Choral Activities, Southern Methodist University
Vance George | Conductor Emeritus, San Francisco Symphony Chorus
Jameson Marvin | Director of Choral Activities, Harvard University (retired)
Geoftrey Silver | Co-Founder, New York Polyphony

BRING SKYLARK HOME

“...gorgeous, evocative, and other-worldly...”
-Maggie Stapleton, Second Inversion

NOMINATED FOR TWO 2019 GRAMMY AWARDS:
BEST CHORAL PERFORMANCE AND BEST IMMERSIVE AUDIO ALBUM

Skylark’s newest release, Seven Words from the Cross, was released in March 2018, was described by Gramophone
Magazine as “passionate...eloquent...radiant...exquisite...ethereal...heartfelt...chrilling...stunning,” and charted ar #2
on the Billboard Traditional Classical Chart. Conceived for Skylark's international debut Tenebrae's prestigious Holy
Week Festival in London, this highly original album progresses through the scriprural seven last words of Christ on
the Cross. This dramaric recording features uniqeely American choral works and choral music from other regions of
the world, pairing the music of William Billings and the Sacred Harp with the music of contemporary composers

Anna Thorvaldsdottir and Jaakko Mintyjirvi.

Skylark’s first Christmas album, Winter's Night, released in December 2017 to international acclaim, with singing
“of the highest standard for any area or any repertoire” (Classics Today). Winter’s Night was chosen as one of the top
new classical Christmas albums by WFMT Chicago, and charted at #7 on the Billboard Traditional Classical Chart,
closely behind Yo-Yo Ma and Placido Domingo. Praised by the BBC for its program, the recording features all seven
of Distler’s variations on the timeless Christmas hymn Es ist ein Ros enesprungen, interwoven with works that share
a historical or compositional connection to Distler’s, including music by Herbert Howells, Elizabeth Poston, John

Tavener, and Peter Warlock, as well as three world premiere recordings.

Skylark’s second commercial album, Crossing Over, was released in March 2016. Produced in collaboration with the
GRAMMY" Award-winning team from Sono Luminus, Crossing Over debuted ar #4 on the Billboard Traditional
Classical Chart, reached #5 on the iTunes Classical Chart, and was the #1 New Release on Amazon Classical. In
Crossing Over, Skylark shares texts and compositions that depict the dream state at the end of life. Featuring unique
voices in choral composition from around the world, and including several world premicre recordings, Crossing Over

takes audiences on a musical and emotional journey that taps deeply into the human spirit.

Skylark’s debut album, Forgotten Dreams features inspiring, but seldom-heard, Romantic part-songs by Brahms,
Debussy, Saint-Saéns, and Holst. Released in the spring of 2014, it introduced Skylark to the world of recorded music

at its romantic best, performing music the group truly loves.



www.skylarkensemble.org | info@skylarkensemble.org




