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TICKETS FOR BEMF EVENTS
TO PURCHASE TICKETS FOR BEMF EVENTS DURING FESTIVAL WEEK (JUNE 11–18), you may call the BEMF Box Office at 617-661-1812 for credit card sales,
Monday through Saturday from 10am to 4pm. Tickets can also be purchased in person at the BEMF Welcome Center at the Courtyard Marriott Boston
Downtown, 275 Tremont Street, Boston, Wednesday through Saturday from 10am to 4pm. Limited online sales will be available at www.BEMF.org, subject
to availability. You may also purchase tickets for individual events at their respective venues prior to the performance. See page 34 for concert venue box
office information. A Festival Pass (Week Pass or Day Pass) provides admission to the Exhibition and to all Festival Concurrent Events (see pages 103–107).
Festival Week and Day Passes may be purchased at the BEMF Welcome Center in the Courtyard Boston Downtown, Wednesday through Saturday, from 10am
to 4pm daily, or at the door of virtually all Festival events. All sales are final. No refunds or exchanges are available for any ticket purchases.

Festival Events

TUESDAY, JUNE 13

TUESDAY, JUNE 13

5pm Béatrice Martin, harpsichord: La Serenissima: Music of
Rameau, François Couperin, Boismortier, Domenico
Scarlatti, and Vivaldi. Fenway Center at Northeastern
University, 77 St. Stephen Street. $35.

8pm Ensemble Correspondances, directed by Sébastien Daucé:
Marc-Antoine Charpentier: Motets for the House of Guise.
New England Conservatory’s Jordan Hall, 30 Gainsborough
Street. $62, $49, $35, $25.

11pm Dialogos, directed by Katarina Livljanić: Swithun!: One
saint, three Furies, and a thousand miracles around 1000.
Fenway Center at Northeastern University, 77 St. Stephen
Street. $25.
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Ouverture pour le sacre d’un évêque, H. 536

Salve regina, H. 18

Miserere des Jésuites, H. 193

Concert à 4 parties de violes, H. 545

Annunciate superi, H. 333

Sonata à 8, H. 548a

Litanies de la Vierge, H. 83

W Continuo organ by Bennett & Giuttari, Rehoboth, Massachusetts, Op. 47, 2015, X
loaned through the generosity of Charles W. Raines, Salem, Massachusetts. 

INTERMISSION
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Motets for the House of Guise
Marc-Antoine Charpentier (1643–1704)

Ensemble Correspondances
Sébastien Daucé, director
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These works constitute an unexpected parenthesis in the music
of the Grand Siècle. The creative genius, the inwardness and
the intense fervor of a composer surrounded by his faithful
company of singers and instrumentalists of the House of Guise
speak to us all the more intimately because Charpentier
appears here as both copyist—the surviving scores are in his
handwriting—and performer: he sang the haute-contre part. 

For nearly twenty years, Charpentier lived at the Hôtel de
Guise in the rue de la Chaume in Paris. He arrived there in the
early 1670s, shortly after his stay in Rome, and left only on the
death of Mademoiselle de Guise in 1688. Marie de Lorraine,
Princesse de Joinville, Duchesse de Joyeuse, and Duchesse de
Guise, was the last family member to bear the Guise name.
She was the granddaughter of Henri de Lorraine, Duc de
Guise, known as “le Balafré” (Scarface), one of the organizers
of the Catholic League, who was murdered in 1588 on the
orders of King Henri III. Suspected of conspiracy by Richelieu,
his son Charles de Lorraine was forced into exile. From 1631
to 1643, Charles lived in Florence with his family. As a guest
at the sumptuous receptions given by the Medici, young Marie
formed her musical tastes through listening to the oratorios of
Giovanni Battista Gagliano and Silvestro Angolo di Conti, the
Medici household musicians. Born on August 15, she was
deeply devoted to the Virgin Mary, an attachment
strengthened by the pilgrimage she made to Loreto, near
Ancona, before returning to Paris. The singing of the Litany of
the Blessed Virgin made a strong impression on her, an

emotion she must have felt once more on hearing the setting
Charpentier presented to her some forty years later. 

There had been a long tradition of patronage in the Guise
family ever since the days when the writers Malherbe and
Tristan l’Hermite had been their protégés. But music was the
chief enthusiasm of Marie de Lorraine, whose generosity was
universally acknowledged. As soon as Charpentier came to
stay in Paris mansion, she began accommodate other
musicians too. In the mid-1680s the ensemble expanded to
include around fifteen members. From this period date the
Annunciate Superi and the Litanies, which were written for
the performers whose names appear in Charpentier’s
autograph. 

Recruited from the ranks of the domestique, the musicians
were not professionals but had sufficient talent for the Mercure
Galant to declare that “this musical establishment was so fine
that one may say that those of several great monarchs cannot
compare with it.” The group of singers consisted of Jacqueline-
Geneviève de Brion (“femme de chambre ordinairement avec
la musique,” singing the dessus line), Antoinette Talon (“fille
auprès de son Altesse,” dessus), Élisabeth Thorin, also known
as Isabelle (“femme de chambre,” dessus), Marie Guillebault
de Grandmaison (“fille auprès de Son Altesse,” bas-dessus),
Henri de Baussen (taille), Pierre Beaupuis and Germain Carlier
(basses), a certain M. Jolly (taille or bass), and finally
Charpentier, who not only composed and directed the

NOTES ON THE PROGRAM

Ensemble Correspondances
Caroline Dangin-Bardot & Caroline Weynants, soprano

Anaïs Bertrand, mezzo-soprano
David Tricou, haute-contre

Davy Cornillot, tenor
Etienne Bazola, baritone
Nicolas Brooymans, bass

Béatrice Linon & Simon Pierre, violin
Mathilde Vialle & Lucile Boulanger, viol

Matthieu Bertaud & Lucile Perret, recorder
Thibaut Roussel, theorbo

Sébastien Daucé, organ & direction

Ensemble Correspondances gratefully acknowledges its main sponsors, the Caisse des Dépôts and Mécénat Musical
Société Générale. The ensemble is also supported by the Ministry of Culture (DRAC Rhône-Alpes), the Rhône-Alpes
Region, and the City of Lyon. The ensemble is in residency in Ambronay (member of the Rema network), Theater of
Caen, MC2 Grenoble, and the Chapelle de la Trinité in Lyon with the support of the City of Lyon.
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ensemble, but also sang the haute-contre line.

This patronage activity is not exclusively limited to the Hôtel
de Guise: the music she commissioned from Charpentier
followed her in the various devotional places she went to, like
the convent of Montmartre or in the Jesuit convent in Rue
Saint-Antoine. The Salve regina and Miserere des Jésuites
included in this program highlight this peculiar aspect of Marie
de Lorraine’s commissions to Charpentier. 

This Miserere, composed on the Psalm 50 “Miserere mei
Deus” recited at Lauds, and the Litanies, an evening prayer—
jewels of the compositions for the House of Guise—are
written for six mixed voices (three dessus, haute-contre, taille,
and bass) crowned by two instrumental treble parts. This
highly unusual scoring offers a wide sonic spectrum
harmoniously divided between high and low registers,
resulting in a density and harmonic plenitude that audiences in
late seventeenth-century France were no longer accustomed to
hearing. In these two motets, Charpentier could vary his vocal
layout (writing for the double chorus of which he was so fond,
or even triple chorus with two voices per part) and indulge in
an exceptional degree of contrapuntal working. 

Charpentier set the Litany of the Blessed Virgin nine times in
all. Its liturgical context as an evening prayer should be borne
in mind when listening to the beautiful and soothing falling
lines of the “ora pro nobis” in the version for six voices (ca.
1681 or 1682), which is the most developed and accomplished
of them all. Assigned alternately to the trio of dessus, the three

male voices, and the full vocal ensemble, magnified by splendid
modulations (“Sancta Maria,” “Regina angelorum,” and
“Agnus Dei”), the petition is alternately humble, ardent,
imploring, and luminous, without the fervor ever abating for
a single moment.

Among the instrumental pieces included in this program, the
Ouverture pour le sacre d’un évêque, H. 536 (Overture for the
consecration of a bishop) is unusual in having been written for
religious use, a rarity in the music of the period except in the
works of Charpentier. 

The Concert à 4 parties de violes (four viol parts) and Sonata
for 8 instruments come from a completely experimental period
for Charpentier and highlight the foreign influences that
pervade his work: the four-part viol writing comes from 
an English musical tradition, while the sonata for eight
instruments is a brilliant demonstration of soloistic virtuosity
within the Italian tradition. None of these traditions are
practiced at the time when Charpentier experiments with those
techniques. Even more fascinating: his compositions are closer
to a personal re-invention or personal fantasy than pure
imitation as François Couperin did when he composed his
sonade from Italy. Like the Miserere and the Litanies, these
instrumental pieces show a subtle polyphonic invention and a
rich harmonic framework, which makes Charpentier’s music
so special within the Grand Siècle. ◆

—Sébastien Daucé and Catherine Cessac

TEXTS & TRANSLATIONS
Salve Regina
Salve Regina, Mater Misericordiae,
Salve vita, salve dulcedo, et spes nostra, Salve!
Ad te clamamus, exsules filii Evae,
Ad te suspiramus, gementes et flentes,
In hac lacrimarum valle.
Eja ergo, Advocata nostra,
Illos tuos misericordes oculos ad nos converte
Et Jesum, benedictum fructum ventris tui,
Nobis, post hoc exilium, ostende,
O clemens, O pia, O dulcis Virgo Maria.

Miserere des Jésuites
Miserere mei Deus 
secundum magnam; misericordiam tuam 
Et secundum multitudinem miserationum 
tuarum dele iniquitatem meam 

Amplius lava me ab iniquitate mea 
et a peccato meo munda me 

Hail, Queen, merciful mother
Our life, sweetness and hope, hail.
To you we cry, exiled children of Eve,
To you we sigh, mourning and weeping
In this valley of tears.
Come, therefore, our advocate, place your
Merciful eyes upon us;
And Jesus, the blessed fruit of your womb
Show to us after this exile.
O lenient, O pious, O sweet Virgin Mary.

Have mercy upon me, O God,
According to thy loving kindness.
According to the multitude of thy
Tender mercies, blot out my transgressions.

Wash me thoroughly from mine iniquity,
And clean me from my sin;
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Quoniam iniquitatem meam 
ego cognosco et peccatum meum contra me est semper 

Tibi soli peccavi 
et malum coram te feci 
ut iustificeris in sermonibus tuis 
et vincas cum iudicaris

Ecce enim in iniquitatibus conceptus sum 
et in peccatis concepit me mater mea

Ecce enim veritatem dilexisti incerta 
et occulta sapientiae tuae manifestasti mihi 

Asparges me hysopo 
et mundabor lavabis me
et super nivem dealbabor 

Auditui meo dabis gaudium 
et laetitiam exultabunt ossa humiliata 

Averte faciem tuam a peccatis meis
et omnes iniquitates meas dele. 

Cor mundum crea in me Deus 
et spiritum rectum innova in visceribus meis 

Ne proicias me a facie tua 
et spiritum sanctum tuum ne auferas a me 

Redde mihi laetitiam salutaris tui 
Et spiritu principali confirma me. 

Docebo iniquos vias tuas
et impii ad te convertentur 

Libera me de sanguinibus 
Deus, Deus salutis meae:
exultabit lingua mea iustitiam tuam 

Domine labia mea aperies 
et os meum adnuntiabit laudem tuam 
Quoniam si voluisses sacrificium 
dedissem utique holocaustis 
non delectaberis 

Sacrificium Deo spiritus 
contribulatus cor contritum 
et humiliatum Deus non despicies.

Benigne fac Domine,
in bona voluntate tua Sion 
et aedificentur muri Jerusalem 

Tunc acceptabis sacrificium
iustitiae oblationes
et holocausta tunc imponent
super altare tuum vitulos.

For I acknowledge my transgressions
And my sin is ever before me.

Against thee, thee only, have I Sinned, 
And done this evil in thy Sight: 
That thou mightest be justified when thou speakest 
And be clear when thou judgest.

Behold, I was shapen in inquity,
And in sin did my mother conceive me.

Behold, thou desirest truth in the inward parts, 
And in the hidden part thou shalt make me to know wisdom

Purge me with hyssop,
And I shall be clean:
Wash me, and I shall be whiter than snow

Make me to hear joy and gladness;
That the bones which thou hast broken may rejoice.

Hide thy face from my sins,
And blot out all my iniquities.

Create in me a clear heart, O God,
And renew a right spirit within me.

Cast me not away from the presence,
And take not thy holy spirit from me.

Restore unto me the joy of thy salvation
And uphold me with thy free spirit.

Then will I teach transgressors thy ways,
And sinners shall be converted unto thee. 

Deliver me from bloodguiltiness,
O Lord, thou God of my salvation:
And my tongue shall sing aloud of thy righteousness

O Lord, open thou lips:
And my mouth shall show thy praise.
For thou desirest not sacrifice;
Else would I give it, thou delightest not
In burnt offering.

The sacrifices of God are broken spirit: 
A broken and a contrite Heart, 
O God, thou wilt not despise.

Do good in thy 
Good pleasure unto Sion: 
Build thou the walls of Jerusalem.

Then thou be pleased with the
Sacrifices of righteousness, with
Burnt offering and whole burnt Offering; 
Then shall they offer bullocks upon thine altar.
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Annunciate superi
Annunciate superi, narrate coeli, 
Narrate quid sublimus in excelso
quid sanctius sub Deo, 
Dicite nobis. 
Non Cherubim, non Seraphim, 
Non Throni, nec Dominationes 
Non Principatus. nec potestates. 
Sed una est Sanctissima Maria, 
Ex mille millibus electa 
Paradisi amor et gaudium 
Dei Mater et filia dilecta. 

Annuntiate superi, narrate coeli, 
Quid mirabilius in excelso
Quid laudibilius sub Deo,
Dicite nobis. 
Non Patriarchae, nec Prophetae, 
Non Apostoli, nec Evangelistae, 
Non Martyres, non Confessores,
Sed una est castissima Maria 
Ex mille millibus electa 
Angelorum decus et gaudium,
Dei Mater et filia dilecta. 

Annunciate superi, narrate coeli, 
Quid splendidius in excelso 
Quid pulchrius sub Deo
Dicite nobis. 
Non siderum fulgor amabilis, 
Non lunae lux mutabilis,
Non solis splendor mirabilis. 
Sed una est formosissima Maria 
Ex mille millibus electa 
Gemma virginum nitida et pura. 

Haec enim virgo fecunditatis honorem habuit 
Et quamvis mater intactum illaesum
Virginitatis florem servavit.
O quam gloriosa dicta sunt de te 
Divina Mater, Virgo foecunda, Casta Maria, 
Tu enim sola es
In qua partus et integritas 
Faedera pacis habent. 

Psallite ergo populi, psallite ergo superi.
Et laetas cantibus nostris 
Sociate voces 
Ut suavi concentu
Et delectabili melodia.
Collaudemus virginem
Cui par non est in orbe
Nec similis in caelo. 

O angels, announce, O heavens,
recount, what is the most glorious
Thing on high, what is the holiest 
thing after God: Oh tell us!
Not only are there the Cherubim, and Seraphim,
Thrones and Dominations
Supremacy and Powers,
but there is also Mary, unique, most holy 
chosen among a thousand thousands in 
love and joy of Paradise,
Mother and beloved daughter of God. 

O angels, announce, O heavens,
recount, what is the most admirable 
thing on high, what is the most 
worthy of praise, Oh tell us! 
Not only are there Patriarchs, and Prophets, 
Apostles and Evangelists, 
Martyrs and Confessors,
Also Mary, unique, most chaste,
chosen among thousand thousands,
glory and joy of angels,
mother and beloved daughter of God. 

O angels, announce, O heavens,
recount, what is the most splendid thing on high, 
what is the most beautiful thing after God, 
Oh tell us!
Not only is there the fair brightness of the stars,
the changing light of the moon, 
the wondrous splendor of the sun, 
but there is also Mary, unique, most beautiful,
chosen among a thousand thousands, 
a jewel amongst virgins, shining and pure.

For that Virgin had the honor of giving birth 
and, though a mother, kept intact
the flower of her virginity pure and undefiled.
O what glorious things of thee are told, 
divine Mother, fecund Virgin, chaste Mary. 
For thou art the only one 
in whom childbirth and chastity 
exist together without contradiction.

Therefore sing, O ye peoples, sing,
and join your happy voices 
in our song 
That by sweet harmony 
and a charming melody 
We may celebrate this Virgin,
who has no equal either in this world
or even in the heavens.

INTERMISSION
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Litanies de la Vierge
Kyrie eleison
Christe eleison
Christe audi nos
Christe exaudi nos.
Pater de coelis filii Deus
Miserere nobis.

Fili redemptor mundi Deus
Miserere nobis.

Spiritus sancte Deus
Miserere nobis.

Sancta trinitas unus Deus
Miserere nobis.

Sancta Maria
Sancta Dei genitrix
Sancta virgo virginum
Ora pro nobis.

Mater Christi 
Mater divine gratiae
Mater purissima
Mater castissima
Mater intemerata
Mater inviolata
Mater amabilis
Mater admirabilis
Mater creator
Mater salvatoris
Ora pro nobis.

Virgo prudentissima
Virgo veneranda
Virgo predicanda
Virgo potens
Virgo clemens
Virgo fidelis
Ora pro nobis.

Speculum justitiae
Sedes sapientiae
Causa nostrae laetitiae
Ora pro nobis.

Vas spirituale
Vas honorabile
Vas insigne devotionis
Ora pro nobis.

Rosa mistica
Turris davidica
Domus aurea
Ianua coeli
Turris eburnea

Lord, have mercy on us
Christ, have mercy on us
Christ, hear us.
Christ, graciously hear us.
God the Father of Heaven,
Have mercy upon us.

God the Son, Redeemer of the world, 
Have mercy upon us.

God the Holy Spirit,
Have mercy upon us.

Holy Trinity, one God,
Have mercy upon us.

Holy Mary,
Holy Mother of God, 
Holy Virgin of Virgins, 
Pray for us.

Mother of Christ,
Mother Divine Grace, 
Mother most pure, 
Mother most chaste, 
Mother undefiled, 
Mother inviolate, 
Mother most amiable, 
Mother most admirable, 
Mother of our Creator, 
Mother of our Savior, 
Pray for us.

Virgin most prudent
Virgin most venerable
Virgin most renowned
Virgin most powerful
Virgin most merciful
Virgin most faithful
Pray for us.

Mirror of justice, 
Seat of wisdom, 
Cause of our joy, 
Pray for us.

Spiritual vessel
Vessel of honor.
Singular vessel of devotion, 
Pray for us.

Mystical rose, 
Tower of David, 
House of gold,
Gate of heaven 
Tower of Ivory,



2152 0 1 7  B O S T O N  E A R L Y  M U S I C  F E S T I V A L

FESTIVAL CONCERT

Foederis arca
Stella matutina
Ora pro nobis.

Salus infirmorum
Refugium peccatorum
Consolatrix afflictorum
Auxilium christianorum,
Ora pro nobis.

Regina angelorum
Regina patriarcarum
Regina martyrum
Regina prophetarum
Regina apstolorum
Regina confessorum
Regina virginum
Regina sanctorum omnium
Ora pro nobis.

Agnus Dei
Qui tollis peccata mundi
Parce nobis Domine.
Agnus Dei
Qui tollis peccata mundi
Exaudi nos Domine.
Agnus Dei
Qui tollis peccata mundi
Miserere nobis. ◆

Ark of the covenant, 
Morning star,
Pray for us.

Health of the sick, 
Refuge of sinners, 
Comfort of the afflicted, 
Help of Christians,
Pray for us.

Queen of Angels, 
Queen of Patriarchs, 
Queen of Martyrs, 
Queen of Prophets, 
Queen of Apostles, 
Queen of Confessors, 
Queen of Virgins, 
Queen of all Saints, 
Pray for us.

Lamb of God,
Who takest away the sins of the world, 
Forgive us, O Lord.
Lamb of God,
Who takest away the sins of the world, 
Graciously hear us, O Lord.
Lamb of God,
Who takest away the sins of the world, 
Have mercy on us. ◆


